Gear Att, © Gu = 


OF 


EJCHINGS, ENGRAVINGS AND 
DRAWINGS, 


BY AND AFTER OLD MASTERS, 


FORMED BY THE LATE 


ROBERT STAYNER HOLFORD, Esq, 
Of Dorchester House, Park Lane, 


Comprising the Works of Albert Durer, Van Mecken, 
Rembrandt, Martin Schongauer, Morghen, 
Desnoyers, &c., &c.: 


WHICH 
(by Order of the Executors) 
WAL be Sold by Auctton By 


Mrssrs. CHRISTIE, MANSON & WOODS, 


AY THBIR GREAT ROOMS, 
8 KING STREET, ST. JAMES’S SQUARE, 


On TUESDAY, JULY 11, 18938, 
And Three Floollovving Days, 
AT ONE 0 CLOCK PRECISELY. 
oo QR — 


May be viewed Friday, Saturday, and Monday preceding, and 
Catalogues had, at Messrs. Curistiz, Manson and Woops’ Offices, 
8 King Street, St. James's Square, SW. 
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As the Etchings and Engrayings forming this Collection are, 
almost without exception, of great beauty and in perfect preser- 
. vation, it has been judged unnecessary to add words of special 


praise to the different lots. 


Attention is called to the finest and most important works by 


large type. 


CONDITIONS OF SALE. 








0 


I. THE highest Bidder to be the Buyer; andif any dispute arise 
hetween two or more Bidders, the Lot so in dispute shall be 
immediately put up again and re-sold. 


II. No person to advance less than ls.; above Five Pounds, 5s, ; 
and so on in proportion. 


Til. In the case of Lots upon which there is a reserve, the Auctioneer 
shall have the right to bid on behalf of the Seller. 


TV. The Purchasers to give in their Names and Places of Abode, 
and to pay down 5s. in the Pound, or more, in part of payment, 
or the whole of the Purchase-Money, ¢f required; in default 
of which, the Lot or Lots so purchased to be immediately put 
up and again re-sold. 


V. The Lots to be taken away and paid for, whether genuine and 
authentic or not, with all faults and errors of description, at 
the Buyer’s expense and risk, within Two days from the Sale ; 
Messrs. Curistin, Manson and Woops not being responsible 
for the correct description, genuineness, or authenticity of, 
or any default or defect in, any Lot; and making no warranty 
whatever. 


VI. To prevent inaccuracy in delivery, and inconvenience in the 
settlement of the Purchases, no Lot can on any account be 
removed during the time of Sale; and the remainder of the 
Purchase-Money must absolutely be paid on delivery. 


VII. Upon failure of complying with the above Conditions, the Money 
deposited in part of payment shall be forfeited ; all Lots un- 
cleared within the time aforesaid shall be re-sold by public or 
private Sale, and the deficiency (if any) attending such re-sale 
shall be made good by the Defaulter at this Sale. 


CATALOGUE. 


—059500—— 


First Day’s Sale. 


—otgfoo— 
On TUESDAY, JULY 11, 1893, 


AT ONE 0’OLOCK PREOISELY. 
—o00{00-—. 


F, ANDERLONI. 
1 Tux AssumpTION or THE VrrGIN, after Guido—proof with the 
white key 


2 Marer Amasitis—proof before any letters; The Holy Family, 
after N. Poussin—proof 2 


P. ANDERLONI. 
3 Aporent Evm Anerir Dzut, after Titian—proof with P. A., f. 
only 
4 Tur Same Piate—proof before letters 
5 Tue Woman Taken 1n Aputtury, after Titian; and the Com- 
panion plate—proofs with the engraver’s initials 2 
6 La Maponna vet Passzaaio, after Raffaelle—proof with the 
white D. ; 


7 Artizra and Hetrioporus, after Raffaelle—proofs with the 
engraver’s initials 2 


ZOAN ANDREA. 
8 La Danse pz Quatre Femmes (B. No. 18) 


MAITRES ANONYMES. 
9 Evrerre (B. No. 33) 
10 Mepomens (B. No. 34) 


11 DIX PETITS AMOURS DANS UN VIGNOBLE (Pass. 
Vol. V. p. 48)—a portion only of the print; in the complete 
state there are 16 cupids 


THE MASTER OF 1466. 
12 ST. GEORGE AND THE DRAGON (B. No. 78) 


JACOPO DE BARBARI. 
13 Sr. Szpastian (Pass. Vol. ITI. No. 27) 


14 Crropatra (Pass. No. 28) 


F. BARTOLOZZI. 
15 Mary Queen of Scots and James I.—proof 


N. BEATRIZET. 
16 Our Saviour Houpine His Cross (B. No. 23) 


17 Tue Faut or Puartron (B. No. 38); Tue Combat with THE 
Daorans (B. No. 94) D) 


HANS SEBALD BEHAM. 
18 Tux Lasours or Hzrcuues (B. Nos. 96 to 107) 12 


19 


20 


21 


22 


23 


24 


25 


26 


27 


28 


~] 


NICHOLAS BERGHEM. 


Tux Taree Cows Rzposine (B. No. 3)—before the name of 
Berghem 


Tue Herpsman Prayine on a Fuore (B. No. 6) 

Tue SHepHerd Speaxine to A Woman (B. No. 7) 

Tue Uprieut Sunszors or Anrmats (B. Nos. 8, 9, 10, 11)— 
No. 8 is before De Wit’s address 4 

Tue Ostone Susseots or Anrimats (B. Nos. 13, 14, 16) 3 

THE WOMAN’S BOOK (B. Nos. 29 to 34), No. 29 has the 
number and the address of Clément de Jonghe, the other five 
pieces are before the number 6 

BERTONNIER. 


Toe Virein AND CurLp, with St. ELizABETH AND OTHER 
Saints, after Raffaelle—proof before letters; Tus Fornarina 
by Bernardi—proof 9 


C. C. BERVIC. 


Drsanrra, after Guido— proof before any letters ; Tor Laocoon— 
proof with engraver’s name etched 2 


JACQUES BINCK. 


Tue Saviour (B. 14) 
From the Esdaile Collection 


Neepiton asi: 


Tue Vircin ann Cuz, after Raffuelle—proof before letters 


8 


¥ 
A. J. B. M. BLANCHARD. 


29 Tux Saviour; and Tue Anort GasrieL, after Delaroche— 
both proofs before any letters and before the border 


F, VON BOCHOLT. 
80 THE JUDGMENT OF SOLOMON (B. No. 2) 


31 ST. MICHAEL (B. No. 30) 
From the Esdaile Collection 


Ss. A. BOLSWERT. 


82 Tur VIRGIN AND CHILD, wITH A Group or ANGELS, DANCING, 
after Vandyck 


88 Ton Marriage or THE Virein—proof before any letters; THE 
Virein And CuILp, “ Puteus aquarum,” &c., both after Rubens 


2 
84 Tue Virain anp CuIxp, * Osculetur me,” &c. ; THe AssuMPTION 
oF THE Viratn, both after Rubens 2 


From the Esdaile Collection 


35 Curist Cruorrisp, “ Et latrones,” &c., after Rubens; Crist on 
tHE Cross, “ Ne Patris sui manibus,” &c., after Vandyck 2 


36 Tue Crucirrxion, “Le Christ au roseau,” with St. John’s hand 
on the shoulder of the Virgin, after Diepenbeck 


37 Tue Crucirrxion, “ Venrrunt Muiuitss,” &c., after Rubens 2 


88 Tue Mriracutovs Draveut; Tas Conversion or Sr. Pavn, . 
after Rubens 2 


39 Tue Drap Curist in THe Lap or His Moruer, after Vandyck, 
with the address of Van den Enden 


40 Tue DaveutTer or Heropias, with THE Heap or JoHN THE 
Baptist—proof; The Lion Hunt, after Rubens 2 


9 


S. A. BOLSWERT. 
41 Tau Smartt Lanpsoarss, arrer Rospens—proofs 8 


From the Esdaile Collection 


42 Larar Lanpsoapss, after Rubens: The Reapers; Baucis and 
Philemon; and The Storm 3 
From the Esdaile Collection 


JULIO BONASONE. 


43 Tue Virurn, with THE Bopy or Our Saviour at THE Foor 
or THE Cross (B. 64); Tue Birra or Joun THE Baptist 


(B. 76)—before the address of Lafreri 2 

44 Orurra Crossina THE Teer (B. 83)—before the address of Lafreri ; 
Tuer Trosan Horse (B. 85) 2 

45 Tus Gopprss Fiora, with Nympus ann Ovprp (B. 111); Tux 
Four Sraturs in Nionzs (B. 140 to 143) 5 

46 Carpinat Bemso (B. 344); Rarraziizr (B. 347)—before the 
address of Rossi 2 

JEAN BOTH. 

47 Tur Woman Rivine on A Mute (B. 1); Tue Great Trex (B. 3) 
2 

48 Tu Ferry; and Tue Wooprn Brings (B. 7 and 10)—before the 
name and number 2 


GIOVANNI ANTONIO DA BRESCIA. 
49 THE HOLY FAMILY (B. 5) 
From the Du Bois Collection 


A. F. E. BRIDOUX, 
50 La Virrez aux CanpkLapres—irst state ; The same, by Bette- 
lini—proof 2 


51 


52 


53 


54 


55 


57 


59 


60 
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HANS BURGMAIR. 


ST. GEORGE (B. No. 23)—a most curious impression on parch- 
ment, much drawn upon and heightened with gold 


From the Esdaile Collection 


G. CALENDI. 
Curist AND THE Four Evaneg ists, after Fra Bartolomeo—/irst 
proof 
JACQUES CALLOT. 


Tue Tempration or St. Antony (Meaume, 139) 


AGOSTINO CARRACCTI. 
Eccr Homo, after Correggio (B. 20) 


THE PORTRAIT OF TITIAN (B. 154)—first state 


NICOLO DELLA CASA. 
Cosmo pr Meprcr: half length, clothed in armour (Pass. Vol. VI. 
p. 124) 


H. G. CHATILLON, 


Tue ArcuancEL Micnakt, after Raffaelle—proof with artist's names 
only 
L. A. CLAESSENS. 


Tae Descent From THE Cross, after Rubens—proof with artist’s 
names only, on India paper 


La Femme Hypropiqug, after Gerard Dow—proof with artist's 
names only, on India paper 


Tue Same Eneravine—proof with open letters; and Tur Peasanr, 
Smoxine, after Ostade—before any letters 


11 


PETER CLOUET. 


61 Le Jarpin v’Amovur, after Rubens—/irst state, with the Dutch 
verses 


CHARLES COUSIN. 


62 Tae Immacunare Conception, after Murillo—proof with artist’s 
names; the Holy Family, by Casse; &c. 3 


LUCAS CRANACH. 


63 Tun Penrrence or St. Curysostom, or Sr. Genevieve (B. 
No. 1) 
From the Esdaile Collection 


WOODCUTS. 
64 Sr. Grorex (B. No. 67) 


65 An Ancen weicuine Innocence Aaarnst Demons (B. No. 75) ; 
and A Boar Hunt (B. No. 118) 


66 A Tournament (B. No. 126) 


67 A Tournament (B. No. 127) 


CORNELIUS VAN DALEN. 


68 Henry, Duxe or Guovcester, after Luttichuys—proof with the 
arms only 


A. B. DESNOYERS. 


69 St. Carnerrne oF Axtexanpria; Tue Visitation, both after 
Raffaelle—India paper, proofs with open letters 2 


12 


A. B, DESNOYERS. 
70 Fairx; Horr; and Cuartry, after Raffaelle—proofs 
71 La Vimrex A 1a Cuarse, after Raffaelle—proof, first state 


72 La Vreraz av Porsson, after Raffaelle—proof with open letters, on 
India paper 


73 La Viercz av Liver, after Raffaelle—proof before any letters 


74 La Viserae aux Rocuers, after Leonardo da Vinci—proof with 
artist’s names only 


Fromthe Esdaile Collection 


75 LA BELLE JARDINIERE, after Raffaelle—proof with artist's 
names only 


76 La Viercr pe LA Matson v’Axse, after Raffaelle—proof before 
any letters 


77 La Visrar av Brronav, after Rafiaclle—before any letters, signed 
by the engraver 


78 La Vierce pE Forieno—proof with open letters, signed by the 
engraver 


79 Princk Cuartes Maurice pr TauueyraAnp Perricorp, after 


Gérard—proof with open letters 


THE MASTER OF THE DIE. 
80 Aprotto AND Marsyas (B. No. 31) 


M. F. DIEN. 


81 Tux Srsyts, after Raffaelle—proof on India paper, with the artist's 


names only 


82 


83 
84 


86 


87 
88 
89 
90 
91 
92 


93 
94 
95 
96 
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P. DREVET. 
ADRIENNE LE COUVREUR, after Coypel—proof befure any 


inscription 
AnoTHER Impruss1on—with the fault in the word “ Modele” 


Portrait or Bossurr—before the points 


KARL DU JARDIN. 


Tz Mutres; A Woman Crossine A Stream; Tur SHEPHERDESS 
anD HER Dog (B. 2, 27, 31)—before the numbers 3 


R. DUNKARTON. 


Jupas Iscariot Returnine THE Tuirty Pincus oF Sm.vzgr, after 
Rembrandt—proof with artist’s names only 


ALBERT DURER. 
ADAM AND EVE (B. 1) 
THE PASSION OF CHRIST (B. 3 to 18) 
Tue Man or Sorrows, with nis Arms Extenpen (B. 20) 
Tur Man or Sorrows, with nis Hanps Bovunp (B. 21) 
Taz Man or Sorrows, Suartep (B, 22) 


THE CRUCIFIXION: Tue smati rounp Prats (B. 23)— 
original, according to Bartsch 


Tre Propieat Son (B. 28) 
Sr. Anne AND THE INFANT VirGIN (B. 29) 
THe VinGin, SEATED BY A Watt (B. 40) 


’ar Virery, poupine A Pxrar (B. 41) 


97 

98 

99 
100 
101 
102 
103 
104 
105 
106 
107 
108 
109 
110 
chi bil 
112 
113 
114 


115 


116 
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ALBERT DURER. 
THE HOLY FAMILY: Tue rare Erouine (B. 43) 
THe Virein wita A Burrerry (B, 44) 
ST. HUBERT (B. 57) 
ST. JEROME IN HIS CELL (B. 60) 
Sr. Grenevitve (B. 63) 
APpoLLo AND Drana (B. 68) 
AmywmonE (B. 71) 
Tue Errors or Jearousy (B. 73) ‘ 
MELANCHOLY (B. 74) 
SLOTH (B. 76) 
THE GREAT FORTUNE (B. 77) 
Tue Peasant anv HIS Wire (B. 83) 
THe ORIENTAL AND HIS WIFE (B. 85) 
Tur Ensten (B. 87) 
THE KNIGHT OF DEATH (B. 98) 
THE COAT-OF-ARMS, WITH A COCK (B. 100) © 
THE COAT-OF-ARMS, WITH A SKULL (B. 101) 


Tue Apooatypse-—with the Latin letterpress (B. 60 to 75) 


CORNELIUS DUSART. 
Tue Caparet (B, 15); Tan Vitnace Farr (B. 16) 


LE MAITRE A L’EGREVISSE. 
THE NATIVITY (B. 3) 
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118 


119 
120 


121 


122 


123 
124 


125 


126 
127 
128 


RICHARD EARLOM. 


THe Fish Snorp; and Tur Pourtry Suop, after Snyders— 
proofs before letters 2 


GERARD EDELINCK. 


Moszs, after Philippe de Champagne—before the artist’s names 
and dedication 


PurLiePE DE CHAMPAGNE; and NATHANAEL DiicErvus 2 


Tue Barrte ror tHE Stranparp, after Leonardo da Vinei 


EDWARD EICHENS. 


Tue Aporation oF THE Krinas, after Raffaelle 


RAFAEL ESTEVE. 


Mossrs Srrikine THE Rock, after Murillo—proof with artist's 
names only 


WILLIAM FAITHORNE. 
MARGARET SMITH, LADY HERBERT, after Vandyck 


Lorp Tuomas Farrrax—with the engraver’s name only 


Henry More 


FELSING. 
In Suonatorg, after Raffaelle—India proof before letters 
Tat Enrompment, after Raffaelle—proof with engraver’s name 


Tur Maponna pew 'T’rono, after Andrea del Sarto, before any 
letters 


16 


FELSING. 


129 Taz Marpens at THE WELL, after Bendemann—proof before 
any letters 


130 Tue Maapatey, after Steinbriick—proof before letters; SALVATOR 
Monp1, after Leonardo da Vinci—proof before any letters 2 


JACOB FOLKEMA. 


131 Jacopa HeErtoGin van BeyEREN— proof and print 2 


GIOVANNI FOLO. 


132 Taz Manponna, after Sassoferrato; The Ecce Homo, after 
Guercino, by Fontana—both proofs 2 


FRANCOIS FORSTER. 


133 Tue Turez Graoss, after Raffaelle—an engraver’s trial proof 
(No. 6) 


134 La Vierce av Bas-rewier, after Leonardo da Vinci—proof with 
artist's names only 


185 La Viercz pe tA Matson p’OruEAns, after Raffaelle—proof 
with the engravers name only (No. 17) 


136 Porrratr or RarrarLLE—proof with engraver’s name only (No. 5) ; 
La Maitresse du Titien—before Artaria’s address 2 


137 RaFFAELLE AT THE AGE OF FirtTEEN—similar state (No. 24) 


JACOPO FRANCIA. 
138 Tue Horny Faminy (B. 15, p. 457) 


139 Baconus wits His Arrenpants (B. 18, p. 460) 


140 


141 


142 


143 


144 


145 
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GIUSEPPE FUSINATI. 


Musi, after Giorgione—proof before any letters; Tum Macraen, 
after Titian 


MAURO GANDOLFI, 


Tue Viren and Cuitp with Sr. Jerome, after Correggio— 
proof before any letters; St. Cecilia, after Raffaelle— proof 
before letters 2 


Jupitu, after Allori—proof before letters ; ke. 2 


GIOVITA GARAVAGLIA. 


Hagar and Isumarr, after Baroccio—proof before any letters ; 
“ Verbum Caro factum,” after C. Maratti—proof with artist’s 
names only 2 


Brarrice Cencr, after Guido—proof before any letters 


CLAUDE GELLER. 


Tue Frienr into Eeyrr (R. D. No. 1)-—second state; Tus Forp 


(No. 3)—/first state 2 
Tue Tempest (R. D. No. 5); Tue Dance on ror Bank or a 
River (No. 6)—second state 2 
Tue Sarpwreok (R. D. No. 7) ; Tue Hxerpsman (No. 8) 8 


Tue Artist, Sxercurne (R. D. No. 9)—first state 


Tur Danor unpER THE TreEs (No. 10)—doubtful as to first or 
second state, the margin being cut close 


Tue Seaport, wita A Liaursouse (R. D. No. 11)—second state 


Tue Bricanps (R. D. No. 12); Tue Srarort, with a Laren 
‘Tower (No. 13)—first state 2 


C 


152 


153 


154 


155 


156 
157 


158 


159 


160 


161 


162 
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CLAUDE GELLEE. 


Tue Woopen Bringer (R. D. No. 14)- -second state ; Tux Sunset 
(No. 15) 


STARTING FOR THE Mzapows (R. D. No. 16)—second state; Tux 
Herp or Carrie in A Storm (No. 18) 2 


Tue Goatnerp (R. D. No. 19); Avotto anp tHE Sxasons 
(No. 20) 2 


Tur SHEPHERD AND SHEPHERDESS Conversine (R. D. No. 21)— 
Jirst state 


Tae Rare or Evrora (R. D. No. 22)—first state 


Tue Roman Forum (R. D. No. 23); Tae Four Goats (No. 27) 
2 


ADAM GHISI. 
Tue Fisnerman (B. No. 18) 


DIANA GHISI. 


Tae Enrompment; Tue Birta or APoLto AND DIANA (Nos. 8 
and 89)—before the address 2 


GIORGIO GHISI. 


Tae AnciEs oF THE Sistine Cuapet, after Michael Angelo 
(B. 17 to 22)—before the address of Nic. Van Aelst 6 


Curip anp Psyoux (B, 45); Rarrautun’s Dream (B. 67) 2 


ABRAHAM GIRARDET. 


Tue Trivmry or Tirvs, after Julio Romano; Mater AMABILIS, 
after Raffaelle, by Guidetti; Tobit and the Angel, after 
Raffaelle, by Guerin—all proofs a 
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HENRI GOLTZIUS. 
163 Tux Passion or Jesus Canisr (B, No. 27 to 28) 12 
164 THE PORTRAIT OF GOLTZIUS (B. No. 172)—proof before 


the inscription 
165 HENRY IV. (B, No. 173)—uwith the address of P. Van Hovve 


166 Tux Youne Frisrus (B. No. 190) 
From the Esdaile Collection 


THE MASTER H. E. 
167 Tae Marine Gops (B. No. 3) 


WILLIAM HOGARTH. 


168 Tue Srroitine AcrressEs in A Barn—first state 


WENZEL HOLLAR. 
169 Tue Sxasons: half-length figures 4 


170 Tue Porrrair or Horiar (P. 1420)—second state; Drsians 
For Sworp-Hitts, ScaBparps, &c., after Holbein; and 


others 8 
171 Tue Mourrs 9 
172 Tue Bourrerruizs 12 


173 Tue Desiens ror Decoratep Jues, Cups, &e., after Holbein 9 


End of First Day's Sale 


Second Day’s Sale. 
hier 
On WEDNESDAY, JULY 12, 1893, 


AT ONE 0’OLOOK PREOISELY. 


—20$97300— 


THOMAS HOLLOWAY. 


174 Rarrartin’s Cartoons—fine India paper impressions 7 


L. HOPFER. 


1744 Tur Berrayayt or Curist 


JACOBUS HOUBRAKEN. 


175 Grorcze Aszsot, ArcHBIsSHoP oF CANTERBURY; Lorp KrrrEr 
WiiiaMs-—proofs 2 


176 JosueH ADDISON — proof 

177 Tue Duxe or Araytt; THe Haru or Norrinenam—proofs 2 

178 Tue Eart or Artineron; THe Doxs or LaupERDALE— 
proofs 2 

179 Caruertnr or Aragon ; Anne Bonryn ; Lorp Anson— 
proofs 3 

180 Lorp Bacon—proof 

181 Franois, Hart or Beprorp; Tsomas, Duxe or NorroLk— 
proofs 2 
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JACOBUS HOUBRAKEN. 


182 Tue Doxe or Buoxincuam; THe Hart or Dorser—proofs 2 


183 Witiram, Eart or Beprorp; and Gkeoree Diesy, EArt or 


BristoL—proofs 2 
184 Jonny, Eart or Beprorp; and Humpurey Starrorp, Duke or 
BuckinacuamM—proofs 2 
185 Str Nicsotas Bacon; and Sir Joun Smrta—proofs 2 


186 Duptry, Lorp Caruiste; and Lorp CuHancettor Tatpot— 
proofs 2 


187 Grorrry CHavucer; and Wittiam Buowanan—proofs 2 


188 Loxp Cortineton ; and Cuartes Howarp, Haru or NotrincHam 
—proofs 2 


189 Lorp Kezper Coventry; and Sir Epwarp Coke—proofs 2 
190 OxtveR CromwELL—proof 


191 Tuomas Cromweti, Kart or Essex; and Sir Tuomas Morz— 
proofs 2 

192 Jonn DrypEn—proof 

193 Srr Kenetm Dicpy—proof 

194 Sr Francois Draxe—proof 


195 Ann or Denmark; Henry, Prince or Wates—proofs 2 


196 ExizasetH, Queen or Henry VIII.—proof and print; and 


Jane Seymour 3 


197 Jown Fisner, Bishop or Roouester; Sin Samuen Garta— 
proofs 2 


198 Grorcre I.; and Tuz Duke or GLovorstER—proo/s 2 


199 Prince George or Denmark; and QurEN ANNE—proo/s 2 


es) 
to 


JACOBUS HOUBRAKEN. 


200 Ann or Curves—-proof; Henry VIII.; and CatTuHERIne 
Howarp—proofs 3 


201 HanpEL—proof 
202 Joun Hamppen; and Sir THomas Fatrrax—proofs 2 


203 Sypyry, Hart or Gopotpuin; and Tue Marquis or Harirax 


—proofs . 2 
204 Witiram Harvey; and Tuomas SypENHAM— proofs ‘2 
205 Brn Jounson; and Rosert, Hart or Linpsay—proofs 2 


206 GeneRAt Ireton; GENERAL FLEETWOOD; and GrnERAL LAMBERT 


— proofs 3 
207 GenrraL Lampert; Rosert Dupiey, Hart or Essex—proofs ; 
and Robert Devereux, Earl of Essex 3 
208 James, Marquis oF Montrose; Tue Hart or Mortron—the 
large and small plates— proofs ; and Joun Miron 5 
209 Tur Duce anp Ducuess or MarLBoroveH—proofs 2 


210 Sir Isaac Newron—proof 


211 AtaERnon, Eart or NortTHumMBERLAND; and THomas Howarp, 
Kart or ARUNDEL—proofs 2 


a 


212 Tuomas Orway; Tue Eart or PrrEerBoroved; and GENERAL 
TaLtmasH— proofs 3 


213 Joun Pym; and Atrxanper Porg— proofs 2 


214 L. Hypr, Fart or Rocuester; THe Marquis or WHAarton— 


proofs 2 
215 Wriitram, Lorp Russert; Sir Water Rateree—proofs; The 
Earl of Shaftesbury 8 


216 James, Duxz or Ricumonp—small and large plates; Many 
QurEEN oF Scots—proofs 3 


217 Epwarp Russet, EArt or Orrorp; Lorp Torrinaron— 


. 


JACOBUS HOUBRAKEN. 


Tue Duke or Scnompere; Tae Hart or Orkney—proofs 2 
WituiAm SHAKESPEAR—proof 
Jouy, Lorp Somers; Tue Hart or Sunpurnanp—proofs 2 


Str Riowarp Sreere—proof; Robert Cecil, Earl of Salisbury ; 
Lord Kimbolton 3 


Epwarp Ssymour, Duke or Somerset; Henry, Earn or 
Surrey—proofs 


Tuomas, Hart or Srrarrorp; Sir Pamir Smney—proofs 2 
Ropert Crcit, Hart or SaAutispury; Witutam Croit; Lorp 
Bureau — proofs 2 
ArcusisHop Tittorson; Dr. SamuEL CLark—proofs 2 
Sm Witu1am Temprte; Sir Wiiti1am Morior—proofs 2 
Joun T'aurtow; Sir Henry Vane; Sir Wittiam WINDHAM-— 
proofs 3 
Str Ropert WaALpote; Sir Francts Waustnenam ; THE Haru 
or Warwick—proofs 3 
Wituiam Waynrtrret, Bishop of Winchester ; WILLIAM oF 
WickHam—proo/s ; CaAnDINAL WOLSEY 3 
Wiu1aM III. and Quren Mary—proofs 2 


PAUL DE LA HOUUE. 


230a Tue Duc per Sutty, arrer Du Boys 


231 


232 


SAMUELE JESI. 


Tue Trempr Maponna, after Raffaelle—proof, with the engraver’s 
name only 


Tue Lucoa Maponna, after Fra Bartolomeo—two proofs before 
any letters, one damaged 


24 


PETER DE JODE (Tue Youneer). 


933 Cartes I.; and Henrierta Marta, after Vandyck; The 
Nativity—jirst state 3 


NICOLAS DE LARMESSIN. 


234 CarpinaL Pote—proof, with engraver’s name only 


HENRI LAURENT. 


235 Prerer Marryr, after Titian; The Communion of St. Jerome, 
after Domenichino ; St. Anne and The Virgin, after Leonardo 
da Vinci, by Langier—proofs 8 


LAURENT. 
236 Peter Marryr, after Titian—proof before any letters 


LE BAS. 
237 Subjects, after Berghem, Teniers, &e. 5 


WILHELM VAN DER LEEUW. 


288 Danie, in THE Lions’ Dzn; Huntina Sornus; &c., after 
Rubens 5 


L. LEMPEREUR. 


239 Le Jarvin p’Amoour, after Rubens 


J. M. LEROUX. 


240 La Viercz A wErorrz, after Pinturicchio—proof before any 
letters; and La Viesce pu Musée ve Parse, after 
Correggio 2 
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LUCAS VAN LEYDEN. 


241 Tue Resurrection or Lazarus (B. 42) 

242 Tau Passion or Jesus Curis (B. 43 to 56) 14 
243 Tux Propicat Son (B. 78) 

244 THE DANCE OF THE MAGDALEN (B. 122) 

245 THE EMPEROR MAXIMILIAN (B. 172) 


E. F. LIGNON. 
246 Portrait or Niconas Povussin—an engraver’s proof; and Lxo 
X., after Raffaelle—proof 2 

A. LOMMIUS. 
247 Tur AporaTIon oF THE Kinas, after Rubens 2 


GUISEPPE LONGHI. 


248 Tum Rerosz 1x Eaypr, after Proccacino—proof with artist's 
names only; and Children Playing, after N. Poussin 2 


249 THE READING MAGDALEN, after Correggio—first state, 
before the arms 


250 Tae Hoty Faminy, with St. EvizaBeTH aND JOHN THE 
Baptist, “ Nunc ego mitto,” &c., after Raffaelle—proof with 
Longhi’s name only 


251 Gauatma, after Albano —proof before any letters 


252 La Mapvonna pet Lasgo, after Leonardo da Vinci—proof with 
artist's names only 


253 THE MARRIAGE OF THE VIRGIN, after Ratfaelle—proof 


on India paper, with the verses 
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L. LORICHON. 


254 Tur Bripanwater Maponna, after Raffaclle—jirst state, before 
the title 


255 Eoor Homo, after Titian—/irst state, on India paper 


ARISTIDE LOUIS. 


256 Mienon RecretTant sA Patriz; Mianon Aspirant Av CIEL, 
after Scheffer—first state, on India paper—proofs (No. 25) 2 


MICHELE LUCHESE. 


257 Moszs Srrixmwva tHE Rock, after Raffaelle; A Navan Comsar, 
after Polidoro (Pass. Nos. 2 and 11) . 2 


ANDREA MANTEGNA. 
258 Tue Emrompment (B. 2) 


259 Tue Vircin In THE Grotto (B. 9) 
260 A COMBAT OF MARINE GODS (B. 18) 


261 AnotHER Impresston—less fine 


J. C. MARINUS. 


262 Ianartus Loyota anp Sz. Fraycis Xavier, after Rubens, 
portraits by De Marcenay 10 


ACHILLE MARTINET. 


263 La Visrce A L’oiszav, after Rarrannte—proof with artist's 
names; Tue Porrrair or Rempranpt—proof 


af 


R. A. MASSARD. 


264 Apotto anp THE Muszs, after Julio Romano—proof, first state ; 
THe CoronaTION OF THE VIRGIN—proof 2 


ANTOINE MASSON. 


265 Curist aND THE DisorpLes at Emmaus, after Titian 


266 GuILLAUME DE Brisacter (R.D. 15)—first state, befors letters 


JACOB MATHAM. 
267 The Crucifixon, after Albert Durer 


ISRAEL VAN MECKEN. 


268 PORTRAIT OF ISRAEL VAN MECKEN THE YOUNGER 
(B. No. 2) 


269 JUDITH (B. No. 4) 

270 THE DEATH OF THE VIRGIN (B. No. 50) 
271 JESUS CHRIST (B. No. 64) 

272 THE VIRGIN MARY (B. No. 65) 

273 ST. GEORGE (B. No. 99) 

274 ST. MARTIN (B. No. 109) 


275 A PIECE OF ORNAMENTAL FOLIAGE WITH TWO 
LOVERS (B. No. 205) 


P. MERCURI. 
276 Sr. Amatty, after P. Delaroche—India paper, proof with artist’s 


names only 


277 Awnotuur Impresston—proof before letters; and Lus Motssonrvurs, 
after Leopold Robert —proof, second state 2 
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GIROLAMO MOCETTO. 


278 Tae Catumny or Apgtues (B. No. 10)—before the address, Ant. 
Sal. exc. 


NICOLETTO DA MODENA. 
279 Tae Nariviry (Pass. No. 70) 


RAPHAEL MORGHEN. 
280 THE LAST SUPPER, after Leonardo da Vinci—proof 


281 Tux Maponna pet Sacco, after A. del Sarto—proof before any 
letters; and Sr. Jonny tHE Baptist—proof with artist's names 
only 2 


282 Tue Repost 1x Eeyprt, after N. Poussin—with artist’s names 
etched; and Loth, after Guercino 2 


283 Tur Transricuration, after Raffaelle—proof 


284 Tse Macpatsn, after Carlo Dolci; and Curist aprEARING -TO 
THE Magpaen, after Baroccio—both proofs with artists names 
only 2 


285 Maponna DEL Granpuca, after Raffaelle—proof with R. M. 
only 


286 Tue Macpaten, after Murillo—proof with artist’s names only 
287 Tue Maponna peuua Sepia, after Raffaelle—proof 


288 Tae Maponna DEL CarDELLINO, after Raflaelle—proof before 
any letters 
From the Esdaile Collection 


289 Tux Saviour, after Leonardo da Vinci—proof with artists names 
only 


290 Tasso; Danre; ARriosto — proofs with artist’s names only ; 
Boccaccio; and Perracu—proofs before any letters 5 
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RAPHAEL MORGHEN. 
291 Jeanne p’ARAGoN, after Raffaelle—proof before any letters 


292 Porrrarr or RarraEtLe—proof with artist’s names only; and 
La Fornasiwa—proof 2 


293 Tue Marquis or Monoapa, after Vandyck — proof; 
Navoteon, after Gérard—proof with artist's names only 


294 Lorenzo pe Meprc1, after Vasari; and Laura, after Memmi— 
proofs with artist’s names only 


295 Lronarpo pa Vino1i—proof with artist’s names only 


296 THE AURORA, after Guido—proof with artist’s names only 


297 Tur JurispRuDENOE, after Raffaelle; and Tur Turee Aars, 
after Gérard—proofs with artist's names only 2 


298 Cuanity, after Correggio—proof with artist's names only 
299 Porrry, after Carlo Doleci—proof with names and arms 


800 Tue Crrotzs or THE Varioan, after Raffaelle ; Justice—before 
any letters; TnroLogy; Portry—proofs with artist's names 
only 


F. MULLER. 
301 THE MADONNA DI SAN SISTO, after Raffaelle— proof with 
Italian writing 
302 AnotHER Impress1on—in the early state of the plate, before any 


letters 


308 Sr. Jonn tar Evaneaetist—proof 


H. C. MULLER. 


304 Joun THE Baptist with THE Lams, after Luni; und Sr, 
CATHERINE, with two angels, after Leonardo da Vinci, by J. 
G. Muller—proof before any letters 2 
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JAN MULLER. 


305 Tus Arcupuke ALBERT; and Isapenta Ciara Evaenta, after 
Rubens—before the words “‘ Cum privilegio ” 2 


NADAT (THe Master or THE Rat-tTRaP). 
306 THE TWO ARMIES (B. No. 2)—tbefore the date 1530 


ROBERT NANTEUIL. 
307 JOHN EVELYN (R.D. 93)—proof in the first state, before any 


letters or inscription 


308 THE VicomTr pE TurEenne (R.D. No. 232)—before any letters 


MICHEL NATALIS. 


809 Tur Marquis DEL Guasto—first state 


ADRIAN VAN OSTADE. 
810 The Man anp Woman Conversine (B. 12)—second state 


From the Esdaile Collection 


311 Tue Cup Asxine ror tHe Down (B. 16); and Taz Man 
SeLtine Sproracuzs (B. 29) 2 


312 Tur Woman Srinnine (B. 31); and A Man anp Woman Con- 
versING (B. 37)—/irst state : 2 


From the Esdaile Collection 


CRISPIN DE PASSE. 


313 QUEEN ELIZABETH 
From the Esdaile Collection 


814 
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ANTONIO PERFETTI. 


Tur PrESENTATION IN THE TumpLe, after Fra Bartolomeo; and 
Tur Cowper Maponna, after Raffaelle—proofs with artist's 
names only 


315 Sypitia Samia, after Guercino—proof with artist’s names 


316 


317 


318 


319 


320 


321 


322 


WILLIAM PETHER. 


Tue Lorp or rue Vingyarp, after Rembrandt—proof before 
letters 


Tue Jewish Rass, after Rembrandt—proof before any letters 


DSPerrr. 
Sr. Georan, after Raffaelle—proof with the remark 


Be vICART: 
Portrait of Tindal ; Rapin de Thoyras—proofs 2 


CATERINA PIOTTI. 


Tue Nativity, after Luini—proof with artist’s names 


Ha POrmmny. 
Tue Hoty Famity, after Raffaelle ; The Nativity, after Guido; 
&e. 4 
From the Esdaile Collection, &c. 


The Virgin and Child, with Adoring Angels, after A. Carracci ; 
The Holy Family, after Guido; &ec. 4 
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PAUL PONTIUS. 


323 Tau Crucirixion; The Assumption of the Virgin, &e., after 
Rubens 3 


324 The Virgin and Child, with St. George and other Saints 
From the Esdaile Collection 


325 Portrait or Rupsns, in a large hat and cloak, after Rubens 


326 Two Portraits of Rubens, after Vandyck; Thomyris, with the 
Head of Cyris 3 
From the Esdaile Collection 


C. A. PORPORATI: 


327 Hagar anp Isumarn, “ LA ZinGARELLA ”—proof with the arms 
only 


328 Venus and Cupid, after Battoni—proof, with the arms only 


J. L. POTRELLE. 


329 Tur TriumpH or Lovr—proof before any letters 


PAUL POTTER. 
330 Taz Cownerp (B. 14)—second state 


331 Tue Suzrumrp (B. 15)—third state 


C. RAHL. 


332 Tue Nariviry, after Correggio—proof with artist's names only 


MARC ANTONIO RAIMONDI anp Sonoot. 
333 ADAM AND EVE (B. 1) 


334 


335 


336 
337 
338 


339 


840 
341 


342 


343 


344 


345 


346 
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MARC ANTONIO RAIMONDI anp Scnoot. 


Davip Suayine GouatsH (B. 10)—before the tablet 
From the Sykes Collection 


THE MASSACRE OF THE INNOCENTS (B. 18) 
From the Lely Collection 


Tue Same Susseor (B. 20) 
Jzsus Curist in THE House or Simon tue Puarisze (B. 23) 


Tae Descent rrom THE Cross (B. 32) 
From the Esdaile Collection 


THE VIRGIN MOURNING OVER THE SAVIOUR, “La 
Vierge au bras Couvert” (B. 35) 


Tue Emromsment, by Agostino Veneziano (B. 36) 


Tue Taree Maries Movreninc over THe Drap Saviour 
(B. 87) 


Paut Preacnine at Aruens (B. 44) 
From the Lely Collection 


THE VIRGIN, WITH ANGELS IN THE CLOUDS 
(B. 47) 


Tur Virern Seatep In THE Crovups (B. 53) 
From the De Fries Collection 
Tur Virain and Cuitp, with Tobit, “La Vierge au 
Poisson” (B. 54) 
Tue Hoty Faminy, “La Visrce av Pauminr” (B. 62) 


End of Second Day’s Sale. 


Third Day’s Sale. 


—~0g400-—— 


On THURSDAY, JULY 13, 1893, 
AT ONE 0’OLOOK PRECISELY. 


—_059400-—_ 


MARC ANTONIO RAIMONDI anp Sonoor. 


347 Tue Hony Famity, “La Viercz av Beronav” (B. 63) 
From the Durand Collection 


348 Toe Martyrpom or St. Laurence (B. 104) 


349 Tue Five Saints (B. 1138) 
From the Rysbrack and Lely Collections 


350 Sr. Crornza (B. 116) 


351 Sr. Feuicrré (B. 117) 

From the Esdaile Collection 
352 St. Veronroa (B. 122) 
358 LUCRETIA (B. 192) 


354 An Empzror Mertine a Warrior (B. 196), by Agostino 


Veneziano 


From the Rysbrack and Richardson Collections 


355 CrropaTra, or Ariadne (B. 199) 
From the Esdaile Collection 
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MARC ANTONIO RAIMONDI anv ScHoot. 


356 Tue Triumen or Trius (B. 213) 


357 Two Fauns Carryina A Cuxtxp (B. 230) 
From the Sykes and Barnard Collections 


358 Tue Jupement or Paris (B. 245) 
359 Parnassus (B. 247) 


360 Venus anp Alnus (B. 288) 
From the Hawkins Collection 


$61 Orpaeus ann Evurypiog (B. 295) 
From the Esdaile Collection 


362 Venus anp Curip (B. 311) 

363 Pallas (B. 337)—/irst state before the plate was cut 
364 Jupiter Empraoine Curi (B. 342) 

365 Mercury (B. 343) 

366 Cupip anp THE THREE Graces (B. 344) 

367 GavatHea (B. 3850) 


368 Tue Man witn two Trumpets (B. 356) 
From the Lely Collection 


369 Trasan Enterine Rome (B. 361) 
370 POETRY (B. 382) 
371 A Serpent Speaxine to a Youna Man (B. 396) 


372 THE PLAGUE (B. 417)—before the inscriptions on the ray of 
light and the pedestal 


373 LES GRIMPEURS (B. 487) 
From the Mariette Collection 
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MARC ANTONIO RAIMONDI ann Scxoot. 
3874 La Cassozrrrs (B. 489) 
875 Tue Porrrair or Rarraetie (B. 496)—the oriyinal, and the 
two copies 3 
376 Marcus Avreuius (B. 514) 
From the Lely and Sykes Collections 


REMBRANDT. 


377 REMBRANDT IN A TURNED-UP HAT AND EM- 
BROIDERED MANTLE (Wilson, No. 7)—(first state, 
almost unique, drawn upon by Rembrandt 

378 AnotHER Impresston—fifth state 

From the Aylesford Collection 

379 AnotHER—seventh state 


380 Rempranpt, wita A Soarr rounp uis Neck (W. 17)—third 
state 


381 REMBRANDT HOLDING A SABRE (W. No. 18)—second 
state, Wilson’s first state 
From the Dighton Collection 


382 REMBRANDT AND HIS Wire (W. No. 19) 
383 RemBranpt In A Har anp Faratusr (W. No. 20) 
From the Aylesford Collection 
384 Rempranpt Leaninc on A Stone Smut (W. No. 21)-—second 
state 
3885 REMBRANDT DRAWING (W. No. 22)—third state 
This is actually the first state, vide Middleton (No. 160) 
From the Barnard and Esdaile Collections 
“ The finest state of the plate’ — Wilson 


386 ANoTHER ImpREssION— Wilson’s fifth state—Middleton’s second 
state 


REMBRANDT. 
387 REMBRANDT LEANING ON A SABRE (W. No. 23)—- 


Jirst state. Only four exist in this state, and as three of these 


ave in National Collections, this is the only one that can ever be 
sold 
From the Aylesford Collection 


388 Anorner Impress1on—second state 

389 AnotHur—third state 

390 Apranam and THE Tauren Ancexs (W. No. 36) 

391 Asranam senpING Hacar away (W. No. 37) 

392 Apranam anv Isaac (W. No. 38) 

393 JosepH Recountine wis Dream (W. No. 41)—/irst state 


394 AnotuEerR Impress1on—second. state 


395 Jacos Lamenting THE SupposeD Dearu or Josepu (W. No, 42) 
396 THE TRIUMPH OF MORDECAI (W. No. 44) 
397 Tue Anoer Ascenpine From Tosir anp nis amity (W. No. 48) 
—second state 
398 THE ANGELS APPEARING TO THE SHEPHERDS 
(W. No. 49)—third state 
From the Barnard Collection 
399 Tue Presentation 1n THE VauLTeD TrmpLe (W. No, 54)— 
jirst state 
From the Aylesford Collection 
400 Tue Presentation (W. No. 55) 
From the Barnard Collection 
401 THE FLIGHT INTO EGYPT, in the style of Hlsheimer 
(W. No. 61)—second state 
402 Jesus Founp sy nis Parents (W. No. 64) 
From the Aylesford Collection 
403 Curisr Diseurine with tuk Docrons (W. No. 69) 
From the Chalon Collection 
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REMBRANDT. 


404 CHRIST PREACHING (W. No. 71)—first state, on Japan 
paper. Vide Buanc and the Rev. C. H. MippiuTon 


405 Tue Trisure to Cmsar (W. No. 72) 


406 Jesus Curist Drivine tHe MonrEY-CHANGERS FROM THR TEMPLE 
(W. No, 73)—first state 
From the Aylesford Collection 


407 Another impression—second state, and the re-touch 
From the Aylesford Collection 


408 CHRIST AND THE SAMARITAN WOMAN (W. No. 74)— 


second state 


409 Anotuer Impression—third state 
From the Dighton Collection 


410 THE RESURRECTION OF LAZARUS (W. No. 77)—third 


state 
From the Esdaile Collection 


411 Awotuer Impression—siath state 
412 Anotuer Impresston—seventh state 


413 CHRIST HEALING THE SICK: Called the Hundred 
Guilder —print (W. No. 78)—-first state, on Japan paper 
From the Hibbert and Esdaile Collection 
The only Impression that can be offered at a Sale 


414 ANOTHER IMPRESSION—second state, on Japan paper 


415 Captain Baillie’s re-touch 


416 OUR LORD BEFORE PILATE (W. No. 80)—first state, on 
Japan paper 
From the Aylesford Collection 


417 AnotruerR Impresston—third state 


418 Awnotuer ImpressiIon—siwth state 


438 
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REMBRANDT. 


OUR LORD CRUCIFIED BETWEEN THE TWO 
THIEVES (W. No. 81)—first state 


AnotHrerR Impresston—third state 


Tur Eocr Homo (W. No. 82)—second state 


2 Tue Descent From THE Oxoss (W. No. 84)—second state 


3 Tas Crucrrixton: Tur Smart Ovan Prats (W. No. 85) 


Tue Descent From THE Cross (W. No. 88) 


) Our Lorp anv tHE DisoreLes at Emmaus (W. No. 93) 


Jesus Curist In THE Mippie or wis DiscrpLes (W. No. 94) 
THE GOOD SAMARITAN (W. No. 95)—first state 
Awyotuer Impression—fourth state 
PETER AND JOHN AT THE BeavuriruL Gate (W. No. 98)—/irst 
state 
Tse Baprism or tHe Eunuca (W. 103) 
THE DEATH OF THE VIRGIN (W. No. 104)—first state 
From the Aylesford Collection 
AnoruEer Impress1on—second state 
ST. JEROME SITTING BEFORE AN OLD TREE (W. 
No. 108)—first state, on Japan paper 
From the Aylesford Collection 


. Anotuer Impression—second state 


From the Aylesford Collection 


35 Sr. Francis Prayina (W. No. 112)—second state 


An ALuecoricAL Pisck Renatina to Tue Duke or ALVA 
(W. No. 114) 


THE MARRIAGE OF JASON AND CREUSA (W. No. 
116)—first state, on Japan paper 


A LION HUNT (W. No. 118) 


439 
440 
441 


442 
443 
444 


452 


453 
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REMBRANDT. 
THE SPANISH GIPSY (W. No. 124) 
THE RAT-KILLER (W. No. 125)—second state 


Tue Pancake Woman (W. No. 128)—on Japan paper 
From the Aylesford Collection 


A Jews’ Synagogue (W. No. 180)— third state 
Tue Purstan (W. No. 150)—second state 
THE SKATER (W. No. 153) 


Tue Buaears at tHE Door or a Hovusn(W. No. 173)—second 
state 


A PAINTER DRAWING FROM A MODEL (W. No. 189) 


— first and second states, the first state is wnique 


Six’s Bripex (W. No. 205)—-second state 
From the Détghton Collection 


VIEW OF OMVAL (W. No. 206) 

A View or Amsrerpam (W. No. 207) 

THE THREE TREES (W. No. 209) 

A PEASANT CARRYING MILKPAILS (W. No. 210)—firet 


state, on Japan paper 
From the Aylesford Collection 


AnoTHER Impress1on— second state, on Japan paper 
From the Aylesford Collection 


A LANDSCAPE, WITH TWO HOUSES—washed with Indian 
ink (W. No. 211) 


From the Aylesford Collection 
THE COACH LANDSCAPE (W. No. 212)—on Japan paper 


457 


459 


464 


465 


466 


467 


468 
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REMBRANDT. 


THE THREE COTTAGES (W. No. 214)—/first state 
From the Aylesford Collection 

AnoTtHER ImpreEssion—second state 
From the Aylesford Collection 

AnotHer Impresston—third state 


A VILLAGE WITH A SQUARE TOWER, ARCHED (W. 
No. 215)—first state 
From the Aylesford Collection 


ANOTHER ImMPRESSION—second state 


From the Barnard and Harding Collections 
A Lanpscare with A Man Sxrerouine (W. No. 216) 
Tue SHEPHERD AND HIs Famity (W. No. 217) 


THE CANAL (W. No. 218)—on Japan paper 
From the Aylesford Collection 


3 A LANDSCAPE, WITH A VISTA (W. No. 219)—third 


state 


A LANDSCAPE WITH A RUINED TOWER (W. No. 220) 
—first state 
From the Aylesford Collection 


Awnotruer Impresston—second state 
From the Aylesford Collection 


THE LANDSCAPE WITH A FLOCK OF SHEEP (W. 
No. 221)—first state 
From the Aylesford and Barnard Collections 


AwnoTtHER ImprEss1oN—second state 
From the Aylesford Collection 


A LANDSCAPE WITH A COTTAGE AND A HAY- 
BARN (W. No. 222); and a counter proof 2 


469 


470 


471 


ATT 


478 


479 


480 
481 
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REMBRANDT. 
A LANDSCAPE WITH AN OBELISK (W. No. 224)—/first 


state 
From the Aylesford Collection 


Another impression—second state 
A Vitnack witH A CANAL AND A VESSEL UNDER Sal (W. 


No. 225) 
From the Aylesford Collection 


AN ORCHARD WITH A BARN (W. No. 227) —first state 
From the Aylesford Collection 


AwoTHER ImprREsSsIon— second state 


A COTTAGE WITH WHITE PALES (W. No. 229)—first 


state 


REMBRANDT’S MILL (W. No. 220) 


THE GOLDWEIGHER’S FIELD (W. No. 231)—on Japan 
paper 
From the Barnard Collection 
THE CANAL, WITH TWO SWANS (W. No. 232)—first 
state 
From the Aylesford Collection 
ANOTHER ImpRESSION—second state 


From the Poggi Collection 


A LANDSCAPE WITH A LARGE BOAT (W. No. 233)— 
full of bur 


From the Aylesford Collection 
ANOTHER IMPRESSION 


A LANDSCAPE WITH A COW DRINKING (W. No. 234) 
Jirst state, on Japan paper 


497 


498 
499 
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REMBRANDT. 
A LANDSCAPE WITH A CANAL AND A PALISADE 
(CW. No. 243) 
A Oxtp Maw Lirtine is Hanno to unis Carp (W. No. 260) 


A Maw wirn a Cavorrrx anp Aa Cuan (W. No, 263)—second 
state 


A Otp Man with a Larose Bearp anp a Four Car (W. 
No. 264)—first state 
From the Dighton Collection 


J. A. Van ver Liypven (W. No. 266)—/irst state 


An Oxtp Man rw A Four Car pivipep 1n THE Mippie (W. 
No. 267) 


Dr. Faustus (W. No. 272)— Wilson’s first state, full of bur 
AnoTHER IMPRESSION 

RENIER ANSLOO (W. No. 273) —/first state 

Anoturr Impresst1on—second state 

CiemEent DE Jones (W. No. 274)—third state 

AprauAM Franz (W. No. 275) —fourth state 

Anotuer Impresston—fifth state 

OLD HAARING (W. No. 276)—third state 


YOUNG HAARING (W. No. 277)—/irst state 
From the Aylesford Collection 


JOHN LUTMA (W. No. 278)—first state,“ In a very unfinished 
state, the aquafortis having failed ”— Wilson 
From the Barnard Collection 


ANOTHER IMPRESSION —the finished first state 


Another Impression—second state, and a counter proof 


502 


503 
504 


505 


506 
507 


508 


509 


51i 


512 
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REMBRANDT. 
JOHN ASSELYN (W. No. 279) —-first state 
KPHRAIM BONUS (W. No. 280)—first state, with the black 
ring 
*.* Only three impressions exist in this state; one from 
the Verstolk Collection is in the British Museum ; 
another is in the Paris Museum; the third is now 
offered 
From the Aylesford Collection 


ANoTHER Impress1on—second state. An interesting contemporary 
_ inscription is written on this 


Wrengocarpus, 4 Dutou Minister (W. No. 281)—third state 


Joun Cornetius Sytvius (W. No. 282)—this impression is 
described by Wilson as the finest 
From the Aylesford Collection 


Uyrennocarrt, the Goldweigher (W. No. 283)—second state 
From the Hibbert Collection 


Tue Same, Captain Baillie’s re-touch 
COPPENOL—the large plate (W. No. 285)—Wilson’s second 
state, but really the first, vide Middleton, No. 174 
From the Aylesford Collection 
AnotHer Impresston—fourth state 
From the Poggi Collection 


PORTRAIT OF VAN TOLLING (W. No. 286)—second state 
From the Aylesford Collection 


THE BURGOMASTER SIX (W. No. 287)—second state, on 
Japan paper, with the two figures in the date reversed 
From the Aylesford Collection 


ANOTHER IMPRESSION—third state 


A Youne Man iy a Muzurin Cap (W. No. 291)—second siate 
From the Esdaile, Hibbert, and Barnard Collections 
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REMBRANDT. 


518 An Otp Man with aA Square Beard, AND IN A VELVET Cap 
(W. No. 314) 


514 THE GREAT JEWISH BRIDE (W. No. 337)—/irst state 
From the Esdaile Collection 


515 Anotner Impress1on—third state 
516 Anoruer Impression—/fourth state 
517 Sr. Caruerine, or Tue Lirriz Jewisn Brive (W. No. 338) 


518 A Heap or RempranDT; AnD orHeR Stupres (W. No. 357)— 
second state 


519 Rempranpt’s Wire; and Five otner Heaps (W. No. 359) 


520 Two Women 1n Separate Bens; and other Sketches (W. No. 
363) 


Lind of Third Day’s Sale. 


Fourth Day’s Sale. 


—0 00500 


On FRIDAY, JULY 14, 1893, 


AT ONE O'CLOCK PRECISELY. 


J. T. RICHOMME. 
521 Apam anp Eves, after Raffaelle—proof 


522 La Vierce aux Fuxurs, after Raffaelle—India paper proof, 
before any letters 


523 Neptune anpD AmpuitritE, after Julio Romano—proof, with 
artist's names only 


524 GaLaTuEA, after Raffaelle—proof, Jirst state 


GIOVANNI RIVERA. 


525 Frora, after Titian—proof, with engraver’s name only 


ROBETTA. 
526 Tue Youne Man wits nis Hanps Bounp (B. 17) 


527 Hercutes Suayine THE Hypra (B. 21) 


AT 


J. L. ROULLET. 


528 Tue Taree Marizrs Movurnina over Our Saviour, after 
Carracci—proof; and The Holy Family, after Titian, by 
Martin Rota 3 


PRINCE RUPERT. 


529 THE STANDARD BEARER 
From the Thane and Esdaile Collections 


' SAILLIAR. 
530 Heena Formay, after Vandyck—proof; and Portrait of Andrea 
del Sarto, by Saunders 2 


NATALE SCHIAVONI. 


531 Tue AssumMPTION or THE VirGIN, after Titian—proof with the 
arms only ; and The Pieta, after Vandyck, by Schiavonetti— 
proof with artist's names only 2 


MARTIN SCHONGAUER. 
582 THE NATIVITY (B. No. 4) 


583 THE ADORATION OF THE KINGS (B. No. 6) 

534 CHRIST PRESENTED TO THE PEOPLE (B. No. 15) 
535 THE CRUCIFIXION (B. No. 24) 

536 THE CRUCIFIXION (B. No. 25) 

587 ST. GEORGE (B. No. 52) 

588 ST. JAMES (B. No. 58) 

539 THE ALMIGHTY ENTHRONED (B. No. 70) 


550 


551 


552 


553 


48 


MARTIN SCHONGAUER. 
ONE OF THE WISE VIRGINS (B. No. 79) 
ANOTHER (B. No. 80) 
ANOTHER (B. No. 81) 
ONE OF THE FOOLISH VIRGINS (B. No. 84) 
ANOTHER (B. No. 85) 
ANOTHER (B. No. 86) 


WILLIAM SHARP. 


Tue Docrors or Taz Cauron, after Guido—proof before any 
letters 


Sr. Cro, after Domenichino—proof before any letters 


The Restoration; and the Companion, after West; &c. 


P. SOUTMAN. 


The Lion Hunt; and others, after Rubens 3 


M. STEINLA. 


The Descent from the Cross, after Fra Bartolomeo—proof 
before any letters; and The Coronation of the Virgin, after 
Raffaelle, by Stélzel—proof 9 


ROBERT STRANGE. 


Venus Burxpine Corr, after Titian; Liberality ; and Modesty, 
after Guido; &c. 4 


THe VirGiIn AND THE SLEEPING CnILD, after Guido—proof 
before any letters 


49 


ROBERT STRANGE. 


554 Tae Repupration or Hacar; and Estarr anp AHASUERUS, after 
Guercino—proofs before any letters 2 


555 Tae Deata or Criropatra, after Guido—in the same state 
556 Tar Maapaten, after Guido—in the same state 
557 Tur Hornzoor, after Schidone—in the same state 


558 Danan; and Tue Reorwina Venus, after Titian—in the same 


state 


559 Forruns, after Guido—in the same state 


560 CHARLES I. AND THE MARQUIS OF HAMILTON, after 
Vandyck —in the same state 


JONAS SUYDERHOEF. 


561 Boors Regaling outsidea Cabaret, after Ostade—proof 


A. TARDIEU. 


562 The Communion of St. Jerome, after Domenichino—proof with 


artist's names only 


PAOLO TOSCHI. 


563 Tur Sprasimo, after Raffaelle—proof, with artist’s names only 
-564 The Madonna della Tenda, after Raffaelle—proof before any 
letters 
ADRIAN VAN DE VELDE. 


565 The Cow and Two Sheep; The Picd Ox; The Two Cows at the 
Foot of a Tree (B. Nos. 11, 12, 18) 
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A. VANDYCK. 
566 THE ARTIST'S OWN PORTRAIT—irst state 
567 PHILIPPE LE ROY—first state 


568 FRANCIS SNYDERS—/irst state 
From the Lely Collection 


569 JUSTUS SUTTERMANS—first state 


570 Tirtan AND HI8s Mistress—third state 


R. VAN VOERST. 


571 Tue Haru or Pemproke—proof 


J. VENDRAMINI. 


572 The Raising of Lazarus, after Sebastian del Piombo—proof 
before letters 


GEORGE VERTUE. 


573 Joun Locxe—proof; and A Drawing—in pencil and Indian ink 


2 
574 William Warham; Dr. Willis; The Duke of Newcastle; &e, 


575 OxtveR CromwELL—iwo impressions ; and Vurtun’s Drawinas, 
AFTER COOPER 4 


576 Francis Beaumont—two states with the different Latin mottoes ; 
John Fletcher, with “ Lusit Amabiliter” in open letters, and 
the later state 4 


JENEAS VICO.. 


577 HENRY Il. OF FRANCK, three-quarter length, in complete 
armour, and holding a sceptre—undescribed 
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CORNELIUS VISSCHER. 
578 Tur Pancake Woman—third state 


579 Tur Rat-KILtLER—second state 
From the Esdaile Collection 


580 An Oty Man anp Woman Covrtine—first state 


581 Anpreas Wintvs, “THe Piston Man ”—second state 


JAN VISSCHER. 


582 An Inrertor, with Peasants AND T'wo Musicians, known as 
“Osrapn’s Brie ”’— proof 
From the Esdaile Collection 


583 Camp Scenes, after Wonverman— proofs 3 
From the Esdaile Collection 


F. VIVARES. 


584 Tur Encuantep Casttir, after Claude—proof with artist’s names 
and publication line 


L. VOSTERMAN. 
585 St. George and the Dragon, after Raffaelle ; and The Virgin and 


Child, enthroned and surrounded with Saints, after Reubens 

— proof 2 

586 St. Michael expelling Lucifer and his Angels, after Rubens; &e. 
4 


F. WAGNER. 


587 Saxontata, after Riedel—proof before any letters; Vunus 
DISARMING Courpip, after P. Veronese, by Vitale—in the same 
state; &e. 3 


E 2 
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A. WATERLOO. 


588 The Two Bridges (B. No. 97); The Large Gateway (B. 100) ; 
and The Herd of Cattle, near a stone bridge (B. 102) 3 


589 The Two Travellers Resting (B. No. 123); The Little Wooded 
Bridge (B. 124); Mercury and Argus (B. 127); and Tobit 


and the Angel (B, 134) 4 
J. WECHTLIN. 
590 ALCON RESCUING HIS SON FROM THE SERPENT 
(B. No. 9) 
JEROME WIERIX. 
592 Subjects of the Virgin and Child and Saints 21 


J. G. WILLE. 


593 Les Mosio1rens Ampunants (Le Blanc, No. 52)—before letters, 
with the arms 


From the Esdaile Collection 


594 Lu Conorrr pe Faminie (No. 54)—proof before Le Blanc’s first 
state 


595 L’Instruction Paterneie (Le Blanc, No. 55)—second state 


596 La Bonne Femme pe NorMAnpDIE (Le Blanc)—first state ; and 
La Sa@or pe tA Femme pe Normanpiz — with the remark 
and before the name of Wille 2 


597 Cuares, Prince or Watss (Le Blanc, No. 148) 
598 Tue Carvinat York (Le Blanc, No. 150)—first state 


WILLIAM WOOLLETT. 


599 Metnacer AND ATALANTA—proof with artist’s names, and publi- 
cation line 


600 APoLLo AND THE SEAsons—in the same state 


601 Macsetu— proof with open letters; and Dipo anp Engas—proof 
2 


602 Lanpscarns, after Anntpate Caraccr and G. Poussty—proofs 
before letters 


603 Wintmr, after G. Smith—in the same state 
604 Cryx anp Axoyoyz; and Cenapon anp Ametta, after Wilson 


605 Cicrro ar wis Vina; and Sourups, after Wilson—proofs 
with open letters 


606 Roman Eprricus iv Rous, after Claud—proof with artist’s names 
and publication line 


607 Puarron, after Wil:on— proof before any letters 


608 Tux Sacririce to Apouso, after Claude—proof with the artist's 
names etched 


609 ‘Tue Fisuury, after Wright—in the same state 


MARTIN ZAGEL. 
610 SOLOMON ADORING THE IDOLS (B. No. 1) 


611 Tue Tournament (B. No. 14) 


D4 


M. ZIGNANI. 


612 Maddalena Strozzi Doni—proof before letters 


ZWOLL (MASTER OF THE NAVETTE). 


613 St. George (B. No. 13) 


DRAWINGS BY OLD MASTERS. 


HENRI ALDEGREVER. 


O - 40 ____614 PORTRAIT OF THE DUKE OF CLEVES—a very highly 
Jinished drawing, in pen and ink 
10 in. by 85 in. 


ANONYMOUS. 


19. 615 Six Missal Drawings—in colour—representing scenes in the 
Life of our Saviour 


54 in. by 4 tn. 


L. BACKHUYZEN. 


fo. 616 Men-or-war, WITH oTHER VeEsseLs—in Indian ink—signed, and 
dated 1688 
141 in. by 103 in. 


F. BAROCCIO. 


a 617 A Heap or A Youne Girt—signed and dated 
44 in. by 3 in. 


5d 


NICOLAS BERGHEM. 


618 A HERD OF CATTLE AND SHEEP BEING CARRIED 





ee 
OVER A FERRY—a highly finished drawing in bistre— 
signed 
15 in. by 11} in. 
619 A RIVER SCENE, WITH A CASCADE AND A RUSTIC 
4 BRIDGE—a beautiful drawing in colour—signed 
9 in. by 6 in. 
5S —— 620 FISHERMEN DRAWING A NET, WITH A SPORTSMAN 


AND OTHER FIGURES—in bistre—signed 
14 in, by 9% in. 


GY —_—_——— 621 CATTLE CROSSING A RIVER AND MEN PLOUGHING 


—in bistre— signed 
14 in. by 10 in. 
5S. so 622 TWO MEN WITH MULES AND OTHER ANIMALS— 
signed, and dated 1657—in bistre 


153 in. by 11} in, 


J. BOTH. 


42.70 __ 6283 THE SKIRT OF A WOOD, WITH A TORRENT 
SPANNED BY A WOODEN BRIDGE—a very careful 


pen drawing in bistre—washed with Indian ink 


113 in. by 72 in, 


4 624 A ROCKY RIVER SCENE, WITH LARGE TREES, 
FIGURES, AND ANIMALS—in Indian ink, pen, and 


washed 


15 in. by 10 tn. 





75 - 


7h. /0—— 


Bf 
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A, CANALETTO. 


625 Crrra pr Mazorzo, Venice—an elaborate drawing in pen, 
washed 


164 in. by 11 in. 


626 A Cana Scenr, oN THE BANK OF WHICH I8 A PALACE —pen, 
washed 


16} in. by 11 in. 


L. CARRACCI. 


627 Tun Viren anp Curtp—in pen—signed 


63 in. by 53 in. 


CORREGGIO. 


ee 628 A Srupy or Taree Cuitpren—in red chalk 


—_— 


Co 


54 —— 





13k in. by 9 in. 


ALBERT DURER. 
629 OUR SAVIOUR BEING DRAWN TO CALVARY: A 


SupseEcr witH MANY Fiaures—in pen, with Durer’s mono- 
gram 


103 in. by 72 in. 


630 A MAN KNEELING AND TELLING HIS BEADS—pen, 
washed—on blue paper, with the monogram, and date 1506 


123 in. by 72 in. 


631 AN ELABORATE PEN AND INK DRAWING OF A 
STORK— with the monogram, and dated 1517 


11 in. by 74 in. 
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ALBERT DURER. 


632 A MOUNTED WARRIOR HOLDING HIS ARMOUR AT 
70- 7O _— THE END OF A SPEAR—a pen drawing, with the mono- 
gram, dated 1518 


15 in. by 104 in. 


From the Lawrence Collection 


633 A DRAWING OF TWO MEN: Busrs—silver, pen, with the 
monogram, and dated 1520 





b35— 


74 in. by 5 tn. 


634 AN EAGLE—a careful drawing in pen—bistre 
—— ae 
7 in. by 43 in. 


EVERDINGEN. 


ee 635 A Scene in Switzerland, with chalets, a cascade and figures 
12 in. by 74 in. 
From the Esdaile Collection 


CLAUDE GELLEE. 
ad 70 —__ 636 An Ivautan Scenn, wits a Romeo Tempire ann OrueEr 
Boripines, AND A WATERFALL 
164 in. by 12 in. 
cee 637 A LAKE SCENE, WITH OVERHANGING TREES—in 
pin, washed and heightened with white 
154 in. by 103 in. 





638 A WOOD, WITH DEER—a pen drawing in sepia, washed and 
highly finished 

: 16 in. by 10 in. 

—/ —_—___— 6389 TWO SHEPHERDS, WITH GOATS AND CATTLE IN 

A LANDSCAPE, with a castle by the sea shore—pen 

washed, on grey paper 


133 in. by 9 in. 


eee 
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CLAUDE GELLER. 


G6 . — 640 SUNSET: AN ITALIAN SEA-PORT WITH PALACES, 
VESSELS, AND MANY FIGURES—in sepia, heightened 
with white 
163 in. by 103 in. 


LUCA GIORDANO. 





= 5 641 Curmps Danctne—a portion of the drawing is taken from the 
Danse @ Amours of Raffaelle 
164 in. by 92 in. 
G. ¥. BARBIERI GUERCINO. 
4-4 —_____ 642 Two Women holding doves —in red chalk 


11 in. by 9 in. 


4- © 643 The Virgin and Child, with St. Joseph—in coloured chalk 
141 in. by 103 in. 


4. 40 644 A Musical Party—in pen, washed with sepir 
16 in. by 11 in. 


JAN HACKAERT, 


Pee 645 A View in Switzertanp—a highly finished drawing in water 


colours 


94 in. by 6 tn. 


DIRK LANGENDYK. 
&- 7O —— 646 A Barriz Scenu—signed, and dated 1805 


92 in. by 63 in. 


5 - —— 647 Anorunr, of a similar subject—signed 
11 in. by 74 in. 
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J. LINGELBACH. 


648 A Seaport, with men engaged in carrying away merchandise— 
4 —— = in Indian ink—signed 


11 in. by 7} in. 


ANDREA MANTEGNA. 


649 THE CELEBRATED DRAWING OF A CHALICE, engraved 


V8: by Hollar 
194 in. by 105 in. 
From the Barnard Collection 
70 650 Our Saviour IN THE ATTITUDE OF BESTOWING A BENEDICTION, 





ATTENDED BY Two AnceLts—a very highly finished pen drawing 


From the Esdaile Collection 


G. METZU. 
Le 651 A Youne May, 1n a Fur Cap, writing in a book—well finished 
in pencil 


83 in. by 74 in. 


ANTONIO MULER. 
as- 


652 Boors Quarrelling and Fighting—the name of the artist is written 
on the back—a sepia drawing in pen and ink 





104 in. by 63 in. 


B. E. MURILLO. 


b 


653 THE IMMACULATE CONCEPTION —in pen, washed— 
signed 
13} in. by 9 in. 
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ADRIAN OSTADE. 


Tee ao 654 AN INTERIOR OF A COTTAGE: A WOMAN IN CHARGE 
OF THREE CHILDREN IS CONVERSING WITH A 
MAN WHO LEANS IN AT THE WINDOW —in colours 
8 in. by 54 in. 
From the Esdaile and Hibbert Collections 


LEE 655 AN EXTERIOR OF A CABARET: A PEASANT 
SEATED ON A BENCH HOLDS A BEER-JUG, AN 

ITINERANT MUSICIAN PLAYS ON A FIDDLE, 
GROUPS OF CHILDREN STAND AND SIT ABOUT, 
THREE PERSONS LOOK OUT OF THE DOOR OF 
THE CABARET—the beautiful well-known drawing in 
colours, engraved in Ploos Van Amstel’s work 

The picture is in the Royal Gallery at the Hague 

13% in. by 121 in. 


fs 656 A MOTHER AND TWO CHILDREN: A Beavmrou 
7 Lirtte Drawine in Cotour, Ercuep sy Ostaps—signed 
Vide Bartsch, No. 14, Vol. I., p. 857 


34 in. by 23 in. 


F. PARMEGIANO. 


& « —_____ 657 A Woman, with a child in her lap—in red chalk ; another, The 
Virgin and Child—in black and white 2 


4-2 ¢@ — 658 The Virgin Mary and Infant Saviour Enthroned, St. Paul and 
other saints stand below—in sepia 


91 in. by 73 in. 


oF. is 659 The Virgin with the Infant Saviour in her lap, They are sur- 
rounded by an angel, St. John and other Saints—in sepia-— 
pen, washed 


14 in. by 93 in. 
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P. PARMEGIANO. 
660 THe Enrompment, an important drawing, with many figures—in 


f- 70 sepia, highly finished 
121 in. by 84 in. 


PAUL POTTER. 
661 A "FARM YARD, WITH TWO SHEPHERDS CON- 


Af —————_ VERSING, SEATED, Tau Yanp 1s Fou op Carruz anp 


6 


Surep—highly finished, in pen, washed--signed, and dated 
1650 
133 in. by 83 in. 


662 Tue Heap or a Youna Buty, with A GARLAND oF FLoweErs 
Rovunp nis Neck—in oils 
223 in. by 16 in. 
Signed, and dated 1650 


DRAWINGS. 


NICOLAS POUSSIN. 
663 A River Scene—in sepia 





11} in. by 5 in. 


a 664 The Death of Hippolytus——in sepia ; he Holy Persons annoint- 


ing the body of our Saviour-—in Indian ink 2 
REMBRANDT. MM f£ 
Zo — __ 665 A POND WITH A BOAT-HOUSE AND A BOA", IN 


res 


THE MIDDLE DISTANCE A WATER MILL AND 
STREAM, A TOWN WITH A CHURCH SPIRE 
APPEARS IN THE FAR DISTANCE—a_ beautiful 
drawing in colours 

9 in. by 6 in. 

From the Esdaile Collection 
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fé- —— 666 THE EXTERIOR OF A HOUSE, A YOUNG MOTHER 
HOLDING A CHILD ON HER LAP IS CON- 
VERSING WITH TWO MEN—pen, washed, an important 
drawing in bistre 
104 in. by 7 in. 


SALVATOR ROSA. 


4-70 667 A Study of Trees ; Another, after Titian; &c. 4 


bs. 





PETER PAUL RUBENS. 


668 THE PORTRAIT OF ELIZABETH BRANDT, A Remarg- 
ABLE Drawinea IN Briack and Rep CuHatx, HEIGHTENED 





with WHITE 
From the Thornhill, Lankrink, Richardson, and Lord 


Spencer Collections 
154 in. by 12 in. 
669 A STUDY OF TWO NAKED CHILDREN, ONE OF 
WHOM IS EMBRACING A WOMAN’S HAND—in red 


and black 
113 in. by 63 in. 


G. 





J. RUISDAEL. 


as 6 _ 670 A Moonziaut Scenzr, with A Ponp In THE ForEGROUND, A 
Man 18s Warmine Himsetr At A Fire LIGHTED ON THE 


Grounpn—highly finished in Indian ink 
11 in. by 7} in. 


MARTIN SCHOENGAUER. 


671 A DESIGN FOR A_ CROSIER, IN WHICH IS 
REPRESENTED THE VIRGIN SEATED ON A 
THRONE WITH THE CHILD—engraved by Schoenyauer 

Vide Bartsch, Vol. VI., p. 162—signed S. 
113 in. by 44 in. 





47- 
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TITIAN. 


672 A STUDY FOR THE PORTRAIT OF THE ARTIST'S 
DAUGHTER—~in black and red chalk, slightly coloured 
16 in. by 11 in. 





A. VAN DER NEER. 


673 A RIVER SCENE, BY MOONLIGHT—on blue paper, signed 
6 — 15 in. by 8} in. 


ADRIAN VAN DE VELDE. 


674 CATTLE BEING FERRIED OVER A RIVER—a finished 
JL 2 a drawing in water colour, signed 
121 in. by 7 in. 


675 A WOMAN, MOUNTED ON A HORSE, DRIVING 
CATTLE OVER A RIVER—highly finished in Indian ink, 
pen, washed— signed, and dated 1663 


10 in. by 74 in. 





25s 


676 A SHEPHERDESS, SEATED NEAR A WATERFALL, 
TALKING TO AN OLD MAN; CATTLE, GOATS, 
AND SHEEP ARE DISPERSED AROUND —a finished 
work in Indian ink, pen, washed—signed, and dated 1662 

14 in. by 93 tn. 





“bh 


56 677 ITALIAN RUINS, IN THE FOREGROUND A MAN 
AND WOMAN WITH GOATS AND CATTLE—highly 
finished, in pen, washed Indian ink—signed, and dated 1659 

102 in. by 6] in. 

678 A DROVE OF CATTLE CROSSING A FORD—pen in 

bistre 


1E in. by 9 tn. 
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W. VAN DE VELDE. 
Sa ————_ 679 A River Soenz, wirh Many Barczes anp Boats—in Indian 
ink, pen, washed—highly finished 
(8 in. by 64 in. 





Zo 


680 A Coast Scent, with A NoumBer or Ficures, Barges AND 
Boats—Indian ink, pen, washed——signed 
— ane 
104 in. by 73 in. 


JAN VAN GOYEN. 


& - & —— 681 Scueventnae Beacon, wita Groves or Ficures, Carts, &e.—in 
black chalk—signed, and dated 1652 
72 in. by 43 in. 


lo Pe = 682 A Farr In a DutcH Town, on THE Bank or a River— 
signed, and dated 1651——in black chalk 
103 in. by 62 in. 
4 .-/0 6838 A Duron VitLaen, with A Fair—signed, and dated 1651 





103 in. by 62 in. 


VAN HUYSUM (Joun.). 
a4. _. 684 PEACHES, PLUMS, GRAPES, &c.—an elaborately finished 


drawing in colour—signed 
113 in. by 9 in. 


685 A VASE CONTAINING A GROUP OF MANY DIF- 
FERENT FLOWERS—a beautiful work of the Master— 
signed, and dated 1739 
8 in. by 123 in. 


45 0 —— 


ISRAEL VAN MECKEN. 


7 zo ——— 686 AN ELABORATE DRAWING IN PEN OF A WOMAN’S 
3 HEAD AND BUST 
73 in. by 54 am. 


65 
RICHARD -WILSON, R.A. 


ale 687 A VIEW OF WESTMINSTER—in black chalk, on blue paper 
184 in. by 11 in. 


M. WOHLGEMUTH. 


688 Mater Dotorosa—in pen, highly finished 
as 
/ 72 in. by 53 in. 


PHILIP WOUVERMANS. 


2 689 A LANDSCA!'E WITH A MAN ARRANGING BAGGAGE 
4 ON A HORSE—Indian ink—signed 
104 in. by 64 in. 


690 Two Solander cases—bound in blue morocco 
691 Two others, similar 
692 Two others, similar 
693 Two others, similar 
694 'T'wo others, similar 


695 Two others, similar 


696 A Solander case—bound in red morocco; and a mahogany case to 
contain it 


FINIS. 





London: Printed by Wu. CLrowrs & Sons, Limited, Stamford Street 
and Charing Cross. 
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